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Rediscovering Museums 

Murano 1797-1859

From the Collections of the Murano Glass Museum 

Murano, Museo del Vetro, from 6 December 2008

“Rediscovering Museums” is a series of exhibitions which aims to exploit the full potential of core collections that are generally not on display to the public yet are of great importance and significance. The first show in the series opens on 6 December 2008 and covers the extraordinary yet little known collection of early-nineteenth-century glassware. The Murano Museum houses the world’s most important collection of Venetian glass from this period and – thanks to the Italian Committee of the Association Internationale pour L’Histoire du Verre, and financial assistance from the Regional Government of the Veneto – these works have now been fully catalogued.

Curated by Aldo Bova and Silvio Fuso, the show contains some 135 works that chart a very delicate period in the history of Murano glass, when - after the fall of the Venetian Republic - the entire industry was threatened by artistic and economic crisis. However, a few master glassmakers of courage and talent reacted against the situation, working not only to introduce innovation but also to rediscover the precious techniques of the past. It was this which would open the way to the extraordinary renaissance in the Murano glass industry from the second half of the nineteenth century onwards.

Housed in the recently renovated and refurbished rooms of the Glass Museum, the exhibition is being held with the the support of the Associazione VetroVetro.

These were dark days for Murano glassmakers, with the fall of the Venetian Republic in 1797 marking the beginning of a long period of foreign occupation. However, there were some master glassmakers and entrepreneurs who – working individually, without any opportunity for concerted effort – adopted various strategies in response to this period of discouragement and crisis. In spite of the enormous financial difficulties created by the heavy duties imposed on both finished goods and the raw materials necessary to make them, some master craftsmen worked to maintain the glorious traditions of eighteenth-century glassmaking, producing chandeliers, mirrors, tableware. Others worked to manufacture objects which antiquarians and antique dealers throughout the world would sell off as antique pieces. And yet others managed to ‘rediscover’ the secret behind the making of certain types of glass - calcedonio, avventurina, filigrana – which had fallen into disuse because of the very complexity of the procedures involved. There were also innovations, with glass beads, murrine, mosaics and filigree glass being used in ways that reflected contemporary tastes, ranging from Biedermeier to the neoclassical. This striving after innovation would result in works of a quality that is yet to be equalled. For example, the calcedony glassware by Radi and the refined filigree work by Bigaglia and Graziati are unchallenged masterpieces of both formal design and technical execution – and it is these achievements upon which the exhibition focuses. However, such work did not necessarily bring these glassmakers economic success: Graziati went bankrupt, Jacopo Franchini actually went mad, Bigalia had to make his money from glass beads rather than from his fine filigree glass, and Radi achieved success with his mosaics rather than with his calcedony work. 

The life and work on these figures naturally reflects the complexities of contemporary politics and history – and this too can be seen in various pieces included in the exhibition. For example, there is the plaque with a monochrome portrait of Napoleon which was produced on occasion of the emperor’s visit to Murano on 3 December 1808 – exactly 200 years ago. There are also great virtuoso pieces reflecting the current taste for the neoclassical, along with very interesting samples of vividly-coloured glass.

The exhibition is thus more than a chance to rediscover an important part of the museum’s collection. It also an opportunity to reflect upon the role played by certain individuals at a moment of crisis in the island’s glass industry; to see how these figures opened the way for the great masters who, in the second half of the nineteenth century, would achieve international success and restore the prestige and status that Murano glass had enjoyed in previous centuries.
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Rediscovering Museums 

Murano 1797-1859

From the Collections of the Murano Glass Museum 

Murano, Museo del Vetro, from 6 December 2008

General Information

Venue: Glass Museum, Fondamenta Giustinian, 8 – 30141 Murano (Venice)

Open to the Public: from 6 December 2008
Opening Hours: 10/18 (ticket office 10/17) – Closed Wednesday, 25.12.08 and 1.1.09

Entrance: Admission with ticket to the museum

Full price: 5,50 euro

Reduced: 3,00 euro
EU children from 6 to 14 y.o; those accompanying groups of children (max 2 per group); EU students* from 15 to 29 y.o; those accompanying groups of students (max; 2 per group); EU citizens over 65 y.o: employees of the Cultural Affairs Ministry*; holders of the ‘Rolling Venice’ card. 

Free Admission: 

Residents and natives of Venice; children up to 5 y.o; the handicapped and those accompanying them; authorised guides; interpreters accompanying tourist groups;* heads of groups of more than 21 persons (with reservation); members of the I.C.O.M

*identification required 

Information 

www.museiciviciveneziani.it

call center 0415209070

mkt.musei@comune.venezia.it 

Bookings

www.museiciviciveneziani.it

call center 0415209070

HOW TO GET THERE

If you come to Venice by train
In front of the Santa Lucia train station, you will find boat stops for: Linea DM, Linea 41 or Linea 42. Get off at ‘Murano- Museo’.

If you come to Venice by car
...and park inPiazzale Roma
Vaporetti: Linea DM, Linea 41 or Linea 42, Get off at ‘Murano- Museo’.
...and park at Tronchetto
Vaporetti: Linea 2 to Piazzale Roma, then take Linea DM, Linea 41 or Linea 42. Get off at ‘Murano- Museo’.
...and park at Punta Sabbioni
Vaporetti: Linea 1214 to ‘Murano- Faro’, then take Linea DM, Linea 41 or Linea 42. Get off at ‘Murano- Museo’.
...and are staying on the Lido
Vaporetti: Linea 51 to ‘Fondamenta Nuove’, then take Linea 41. Get off at ‘Murano- Museo’.


If you come to Venice by plane
... with the Alilaguna boat service
The Linea Rossa (Airport-Zattere) takes you directly to ‘Murano Museo’. 

…from the airport you can go by bus to Venice - Piazzale Roma 
ACTV bus n.5 or the ATVO Air Terminal shuttle. At Piazzale Roma, take Linea DM, Linea 4 or Linea 42. Get off at ‘Murano- Museo’.
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Featured Artists 

Benedetto Barbaria (1784-1875). Produced refined works that would be presented as gifts to figures such as Napoleon and the Austrian emperor, Franz I.

Pietro Bigaglia (1786-1876). Son of Lorenzo, the owner of a glassworks, he began his career on Murano in 1807. From 1815 he would work on producing glass rods and beads. In 1826 he rediscovered the secret of adventurine glass, first using the technique to produce rods for glass beads then, from 1845 onwards, using it in filigree glass. In 1846 he produced glass imitating granite in appearance. Some of his works are now ‘cult’ objects with collectors – for example, his paperweights of filigree, murrine and patchwork glass. He was the only figure of this period to achieve both economic and artistic success.

Domenico Bussolin (pre1838- post1888). A bead maker, he specialised in the use of sixteenth-century filigree glass work (many of his works are still mistaken for period pieces). In 1842 he published his historical survey Guida alle fabbriche vetrarie di Murano.
Giovanni Battista and Jacopo Franchini (1804-1873 and pre-1845-1897 respectively). Father and son beadmakers, they were the first to discover how to use thin glass rods to produce murrine with figurative designs – for example, letters and figures, simple images and even tiny portraits of contemporary figures (Garibaldi, Vittorio Emanuele II, Cavour, Franz Joseph, the Pope, etc). However, critical acclaim did not result in financial success and they had to sell off all their wares to Pietro Bisaglia. Worn out by the stress and frustrated by his failure to achieve total perfection, Jacopo Franchini would actually go mad, spending the next thirty years of his life shut away in the asylum on the island of San Servolo. At the 2nd Exhibition of Murano Glass, held in 1869 at this museum (which had been founded just nine years earlier), Giovanni Battista Franchini would receive an award intended “to console a poor father … who through the marvellous invention of portraits made using rods of glass would suffer the almost irreparable loss of a son…” 

Giovanni Giacomuzzi (1818-1872). Invented new types of glass beads, and perfected the technique of mosaics formed using gold and silver leaf.

Lorenzo Graziati (1820-1900). Nephew of the glassmaker Giovan Battista Santi, he came to Murano from Treviso, producing a number of refined works in filigree around 1845. In spite of the high quality of his work, he was accused by a contemporary of letting the glassworks inherited from his uncle go into decline.

Lorenzo Radi senior (1803-1874). A great master of glassmaking techniques, even if to survive he had also to work as a carpenter and roadmaker. He would rediscover the techniques of the past and also invent new ways of producing gold-leaf tesserae for mosaics; this latter invention would lead to him and Francesco Torcellan winning an award in 1840. In 1856 he was the first nineteenth-century Murano glassmaker to rediscover the secret of calcedony glass. However, his numerous pieces in the material met with critical but not commercial success, and subsequently he had to go into partnership with Antonio Salviati, who – according to the younger Lorenzo Radi – would exploit him and pass off Radi’s creations as his own.

Rediscovering Museums 

Murano 1797-1859

From the Collections of the Murano Glass Museum 

Murano, Museo del Vetro, from 6 December 2008
the works on display

The central display case in the first room contains works of various manufacture dating from 1806 to 1864. 

There are examples of glass rods and beads (1, 2, 4, 16) and also works celebrating various reigning heads of the period, perhaps produced to commemorate their visit to Murano (8, 11, 15). Other pieces are of clear neoclassical inspiration (10, 12, 14), whilst there are also works in which glass provided the craftsman with a opportunity to demonstrate his patience and skill.

1. Two samples of glass rods with spiral filigree. Samples of adventurine inlays and of beads in various colours, 1838

Domenico Bussolin (1805-1886)

Donated by the artist 

2. Beads worked a lume [by naked flame], 1840-1860

Unidentified manufacture 

Probably by Giovanni Giacomuzzi, Giovanni Battista Franchini (1804-1873)

and Pietro Bigaglia (1786-1876)

3. Ship in a bottle closed with an ‘impossible’ stopper, 1806

Capitan Francesco Biondo

4. Two sample books of a lume beads, 1840-1860

Pietro Bigaglia (1786-1876)

Donated by Alessandro Zecchin

5. Marble table top with polychrome enamel inlays; the central plaque with the gondola is by the Franchini and was probably added later, 1851.

Exhibited in New York in 1853 and donated to the Museum by the artists in 1863. 

Angelo and Giovanni Giacomuzzi (1818-1872)

6. Original design of a table with polychrome enamel inlays. Presented to Napoleon in 1811.

Benedetto Barbaria (1784-1875)

7. Model of a fodder shop in a bottle with an ‘impossible’ stopper. 

Unidentified artist. Probably the same date as n. 3.

8. Adventurine plaque with portrait of pope Pius IX, 1846 (?)

Pietro Bigaglia (1786-1876).

9. Rosary with beads and cross in adventurine, c.1850.

Pietro Bigaglia (1786-1876) (?)

10. Profile portrait of a man (Antonio Canova?) in miniature monochrome mosaic. 

Unidentified manufacture, beginning of 19th cent. 

11. Plaque with portrait of Napoleon in miniature monochrome mosaic. 

Unidentified manufacture, first half of 19th cent.

12. Miniature mosaic copy of the tondo depicting bathing doves in Hadrian’s Villa, Tivoli. 

Unidentified manufacture, first half of 19th cent.

13. Enamel portrait of Lorenzo Radi (originally placed above the samples of polychrome glass rods displayed here as n. 38), 1864.

Giovanni Albertini (?)

14. Mosaic disk with turquoise background and a dancing figure inspired by Antonio Canova’s Hebe.

Unidentified manufacture, first half of 19th cent.

15. Original design for a triumphal arch decorated with beads, mirrors and other glass components, erected in Murano to celebrate the entrance of the Austrian emperor, Franz I and Marianna Pia of Savoy.

Giuseppe Zanetti, 1838

16. Beads 

Unidentified manufacture.

probably first half of 19th cent.

In the second room 

Works in calcedony glass by Lorenzo Radi (1803-1874)

Donated by the artist and his son, Lorenzo Radi junior.

Murano, 1850-1860

17. Carafe (probably a test of colour combinations)

cl. VI n. 3184

18. Vase

cl. VI n. 3190

19. Three small bottles 

cl. VI nn. 871, 872, 3178

20. Two drinking glasses 

cl. VI nn. 3176, 3199

21. Octagonal paperweight 

cl. VI n. 3198

22. Two drinking glasses 

cl. VI nn. 3179, 3180

23/ 24/ 26. Large vase 

cl. VI n. 1720, 3221, 3186

25. Cup

cl. VI n. 3168

27. Small plate 

cl. VI n. 3171

28. Pitcher 

cl. VI n. 3167

29. Vase

cl. VI n. 3189

30. Vase in the form of a cornucopia

cl. VI n. 3157

31. Vase with filigree silver mounting 

cl. VI n. 3158

32/ 33/ 36. Carafe

cl. VI n. 3182, 3190, 3181

34. Glasses and two bottles 

cl. VI nn. 1721, 3173, 3174

35. Small plate, vase and small carafe 

cl. VI nn. 3167, 3204, 3163

Different works combining technical experimentation and historical/political themes.
37. Two lumps of adventurine glass. The larger is by Pietro Bigaglia (exhibited at the 1869 Murano Exhibition), the smaller probably by Lorenzo Graziati, c.1850.

38. Samples of glass rods in different enamels, for use in large-scale mosaics  

Lorenzo Radi (1803-1874)

Donated in 1864.

39. Box with polychrome plaques, and knife handles (one attributed to Pietro Bigaglia), all decorated with murrine,1843-1848.

Giovan Battista (1804-1873) and Jacopo Franchini (1827-1863) 

Donated by the artists in 1865.

40. Small vase created upon occasion of the Congresso degli Scienziati and dated 17 September 1847.

Pietro Bigaglia (1786-1876)

41. Box with samples of polychrome enamel glass rods used by the Franchini in creating miniature portraits; portrait of Giuseppe Garibaldi, 1862.

Giovan Battista Franchini (1804-1873).

Donated by the artist in 1865

42. Box with necklaces and a lume beads of gold leaf within crystal glass;

Two beads with views of St. Mark’s, 1838.

Giovan Battista Franchini (1804-1873)

Donated by the artist in 1865

43. Large drinking glass decorated with neoclassical motifs in monochrome. 

Unidentified manufacture, first quarter of 19th cent. 

cl. VI n. 1680

44. Drinking glass with enamel decoration of scenes and scrolls relating to Venetian history after the fall of the Republic. 

Unidentified manufacture, post 1806.

45. Bottle with enamel decoration depicting a painter. 

Probably Murano, unidentified manufacture, first quarter of 19th cent. 

46. Crystal glass bottle with engraving of a patriotic scene and scroll bearing the inscription:

Viva Venezia ed i suoi prodi Militi 27 ottobre 1848 [Long live Venice and her Proud Soldiers, 27 October 1848].

Probably by the Cozzato brothers

cl. VI n. 3223

47. Small bottle in white enamel overlaid with ruby glass; goblet of ruby glass overlaid with white enamel; cup in white enamel glass with ‘ring’ base. 1815.

Benedetto Barbaria (1784-1875)

Works by Pietro Bigaglia (1786-1876), 1845-1848

Donated by the artist and Alessandro Zecchin
48. Part of a vase in polychrome granite glass 

cl. VI n. 3126

49. Part of a vase in green granite glass 

cl. VI n. 3128

50. Vase in polychrome granite glass 

cl. VI n. 3127

51. Large vase in polychrome granite glass

cl. VI n. 3125

52. Vase in green granite glass

cl. VI n. 1690

53. Four small drinking glasses in polychrome granite glass

cl. VI nn. 3135, 3136, 3137, 3138

54. Three vases in granite glass of green, brick red and white sprayed with various colours.

cl. VI nn. 3124, 3123, 1688

55. Large vase in red granite glass lined with blue 

cl. VI n. 3131

56. Spherical vase in polychrome granite glass 

cl. VI n. 3130

57. Two vases in pink granite glass 

cl. VI nn. 3132, 1689

Works by Pietro Bigaglia (1786-1876), 1845-1848

Donated by the artist and Alessandro Zecchin
58. Small vase and lid with segments of glass rods in polychrome filigree 

cl. VI nn. 3208, 3092

59. Pommel in milled adventurine glass; paperweight with segments of glass rods in polychrome filigree

cl. VI nn. 3147, 3145

60. Two paperweights and a trial run of inlay with polychrome enamels and adventurine. 

cl. VI nn. 3220, 3150, 3151

61. Couple of goblets in filigree of white and acquamarine threads 

cl. VI nn. 3121, 3122

62. Pair of vases in white-thread filigree 

cl. VI nn. 3105, 3106

63. Basket in weave filigree of red and adventurine 

cl. VI n. 3064

64. A blackamoor candlestick dressed in garments of polychrome filigree

cl. VI n. 3142

65. Vase in white-thread filigree 

cl. VI n. 3107

66. Coffeee pot in weave filigree of white and blue 

cl. VI n. 3065

67. Small goblet in filigree of white and red threads; goblet in weave filigree 

cl. VI nn. 3119, 3097

68. Candlestick in white spiral filigree with adventurine 

cl. VI n. 1337

69. Pitcher in adventurine; cup in adventurine overlaid with blue glass 

cl. VI nn. 3154, 3153

70. Vase in which polychrome glass rods alternate with spiral-motif rods 

cl. VI n. 3079

71. Two drinking glasses in which polychrome glass rods alternate with spiral-motif rods 

cl. VI nn. 1708, 3099

72. Two bottles with alternating polychrome glass rods 

cl. VI nn. 3077, 1697

73. Two pitchers and a bottle of red featherwork on white enamel 

cl. VI nn. 3081, 3084, 3076

74. Large vase in blue glass with sections of polychrome filigree rods and murrine 

cl. VI n. 3149

75. Two bottles and a small vase in which polychrome glass rods alternate with spiral-motif rods.

cl. VI nn. 3074, 3005, 1711

Works by Pietro Bigaglia (1786-1876), 1845-1848.

Donated by the artist and Alessandro Zecchin
76. Plaque with polychrome weave filigree 

cl. VI n. 3055

77. Large windows glass with white, red and acquamarine weave filigree 

cl. VI n. 3045

78. Small vase in red and crystal weave filigree 

cl. VI n. 3062

79. Two vases and a bottle in white and yellow weave filigree 

cl. VI nn. 3010, 3017, 3011

80. Bowl in white, green and red weave filigree 

cl. VI n. 3004

81. Fruitstand in white, yellow and red weave filigree 

cl. VI n. 1695

82. Large cup in acquamarine glass with weave filigree in white and adventurine 

cl. VI n. 3012

83. Eight windows glasses in polychrome weave filigree,

cl. VI nn. 3032, 3023, 3031, 1702, 3035,

1709, 1701, 3046

84. Two bottles in white weave filigree 

cl. VI nn. 3069, 3070

85. Two large drinking glasses in white and blue weave filigree 

cl. VI nn. 3015, 3016

86. Two stoppered bottles. One in white and yellow weave filigree, the other in white and blue weave filigree.

cl. VI nn. 1691, 1704

87. Two bottles in white, yellow and red weave filigree.

cl. VI nn. 3013, 3018

88. Two vases with white weave filigree, one within turquiose glass, the other within yellow glass 

cl. VI nn. 3009, 1696

89. Vase in blue weave filigree 

cl. VI n. 3003

Works by Lorenzo Graziati, c.1850.

Donated by the artist 
90. Urn and lid, in filigree of turquiose, white and red glass rods 

cl. VI n. 3087

91. Small tray in turquiose filigree 

cl. VI n. 3022

92. Two cups and one saucer, in white thread filigree within turquoise 

cl. VI nn. 3103, 3104

93. Two bottle stoppers (?) in white and green filigree 

cl. VI nn. 3143, 3144

94. Bottle in pink, white and blue weave filigree 

cl. VI n. 1710

95. Blue vase with white and blue weave filigree 

cl. VI n. 1692

96. Tray in white and green filigree 

cl. VI n. 3103

97. Amber glass vase with white weave filigree 

cl. VI n. 3001

98. Goblet in white and turquiose filigree; drinking glass in acquamarine and white filigree

cl. VI nn. 3115, 3072

99. Vase in acquamarine and white filigree 

cl. VI n. 3082

100. Drinking glass
cl. VI n. 3146

101. Bottle

cl. VI n. 1714
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